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by Mitchell Kelly 
Maisic i$ 



Wc tell ourselves lies every day. We prefend we 
don't see the homeless man who is really in 
need on the street, extending his hand, begging for 
a buek. We lie to ourselves bceause it's easier than 
looking him in the eye and seeing the anguish that 
comes with a life we could never fully understand. 
Lies flow from us all the lime. For some, it comes 
easy, others are terrible liars. At first, lies can make us 
feci good, but be careful — more often than not, they 
will come back and bite us on the butt. 

This month, our feature articles take a very 
honest look at lies. First up, we look at the connection 
between lying and gender. Do Men or Women Lie the 
Most? sees doctors and sociologists weighing in on 
the issue and explaining the differences between the 
sexes. The key message they present: be truthful at 
any cost. 

In Cultivating a Lie we track the journey of a 
lie and explore the fine line between a half-truth and 
a full-blown lie. We discover that there really arc no 
happy endings to a lie, and find that honesty really is 
the best policy. 

The consequences of lying are further 
demonstrated in Angel at the Fence, a disturbing 
example of how lies can snowball out of our control. 
One man shows that he is willing to go to any lengths 
to keep his lie alive — until he is caught out. What was 
the biggest lie you have ever caught someone out on? 
With some tips from Six of the Most Common Lying 
Gestures you can be sure to spot a liar from a mile 
away. 

Lies represent the darkest side of human nature. 
On the Hip side is honesty — a human quality that 
brightens the streets we walk on, the streets the 
homeless man roams. When you see him, don't turn a 
blind eye. Give him a dollar, or, at the very least, give 
him a warm, sincere smile. 
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The symptoms are "unnerving: a taste 
for fresh meat — 2> rare, if you please; an 
^aversion to sunlight; and a passion for ''spectral- 
looking, fine-boned 5) rakes. All are indications 
that the sufferer has been bitten by a "Vampire. 

Sookie Stackhouse, the young heroine of 
7) True B/ood on HBO, risks H) doom whenever she 
visits with her '^otherworldly 10) beau. And Oskar, 
the adolescent "'misfit of the Swedish art film 
* 2) Let the Right One In, a favorite in fashion 
circles, 1 ""courts extinction each time he ventures 
out with Eli, the ageless vampire he befriends. 

Sookie and Oskar are l4, in the throes of 
vampire lust, a pop-culture l5> contagion being 
spread via television, films and fiction. What 
began with the Twilight Saga, the IA) luridly 
romantic young-adult series by Stephenie Meyer, 
followed by Twilight, the movie, has been widely 
accepted. 
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Is it a wonder? 



Rarely have monsters looked so 17) sultry 
or so camera-ready. "There is something so still 
and sexy about these young IK) erotic predators," 
said Julie Plec, the writer and executive producer 



of The Vampire Diaries, a forthcoming series 
on the CW network based on the popular novels. 

This generation of undead 20) pi*owls high 
school hallways and dimly lighted dance clubs as 
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1 ) unnerving [An'r>3:virj) adj. {ft A. &1ffftJ 

2) rare [real adj. $3&feftftft) 

3) aversion |a"v3:Jen) n. 

4) spectral (spektral] adj. ft&fclftl 

5) rake [reik] n. tkt<i Hft 

6) vampire [vaempaia) n. '!ttlfll!M 

7) True Blood (&$ftltiL) . HBOi|ifltf,KiJ&. Ul*t tffi.Wii 
X)doom|du:m] n.»Z-X 

9) otherworldly [A6a'w3:ldli] adj. ||: flffc ft IMS 

10) bcaufbaujn. Vil'ii; 

1 1 ) misfli | mtsfitl n. -HighVJR^IW A. 



12) Let the Right One In Ofil&Af^ . U| idB t-OWft 12 * 'h 'JJ 

ft 1 3 m-m tfiL rr^jt.s {$£1 « 

(3) court |ko:t)v. jflg 

14) in the throes of fck4:"*fl ( jAfti$ , 1 1 

15) contagion |kan'te:d^an| n. f'< & 

16) luridly ['ljuaridli] adv. 1(11*1 J& 

1 7) sultry I'sAltn] adj. tttfM 

1 8) erotic [t'rotik] adj. \,Y<iK lift 

19) The Vampire Diaries <m*if!l.«il I id» . CWiUflfcf, illitV. 

20) prowl (praul] v. ?IOl 



Readers are plentiful; thinkers are rare. 



Harriet Martineau 



menacing — and as 21 'seductive — as they have ever been. 
The June premiere of the second season of True Blood. 
in which Sookic, played by "'Anna Paquin, is reunited 
with her 2,) fanged beau, drew 3.4 million viewers, making 
it HBO's most-watched program since the ^Sopranos 
25> finale in 2007. 

The style world, too, has come under the vampire's 
2 '"spell. The undead are returning 27 \vith a vengeance, 
in part because they "personify real-world anxieties," 
said Michael Dylan Foster, an assistant professor in the 
department of 28) folklore at Indiana University. 

"Especially during these post-9/11 times of increased 
'"vigilance, representations like the Twilight series reflect 
a kind of conspiracy-theory mentality, a fear that there 
is something secret and dangerous going on in our own 
community, right under our noses." 

Given all that baggage, what keeps vampires so 
30) alluring? 

One might point to their combination of deathless 
good looks and 3l) decadcnt sexuality. Their faces, 
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as described in Twilight, "were all * 2) devastatingly , 
inhumanly beautiful. They were faces you never expected 
to see except perhaps on the M) airbrushed pages of a 
fashion magazine." 

Vampirelike glamour figures strike ,4, come-hithcr 
poses in a Hurry of recent fashion publications. Portrayed 
as "'androgynous creatures in the June issue of W, 
they affect killer glares, their menace emphasized by 



their '"pallor. The vampire's attraction is "all about the 



tit illation of imagining the monsters we could be if we 
jusl let ourselves go," suggested Rick Owens, a fashion 
"'bellwether. "We're all fascinated with corruption, the 
more glamorous the better." 

In New Moon, the Twilight ""sequel that will open in 
November, the lead vampire Edward is a noble ""swain. 
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21) scduclivc Isi'clAktiv] adj. Ufl'$ft& /jffil 

22) AitnaPaquin $4f • IfrlSW. Mi A itf vi . «,U,", tA$4nft» 
ikf! rMlMUHWr^ 'x li>ft«S 

23) ranged |facnd| adj. K fl ?SM ! W 

24> Sopranos «i- in 'yC W ; . HIK)i|i«tf?WJtt.. /;MV» j XlWWvf- 

25> finale (fi'na:li] n. 

26) spell [spel) n.*fc/j 

27) with a vengeance Mi^'.'.ik 
2S) folklore ['fauklo: I n. Kfi'i ? 
2 l >) vigilance |'vtd3iians) »• 9f"S£ 



30) alluring |a*ljuanij] adj. i/j:,*n'j 

31) decadent [dekadant] adj. Minify 

32) devasiatingly ['devestertiqli j adv, \.. '.v. 

33) airbrush (eebrAjl \. IIM$M< ftllTiWteifcJ'l! 

34) come-hither 1/5$ \.lfi 

J5) androgynous |acn'drod3tnas| adj. fill tftMftffil 

36) palloi I pacta] n. tel l 

37) tttillation (titi'lei/an) n. fiwfft 

35) bellwether [ bel.weSa] n. ;• 

39) sequel [shkwal] n. H f.i 

40) swam [swain) n. <i'i> tu A, 



Intuition is reason in a hurry. 



Holbrook Jackson 



performing feats of 41 Valor reserved for Superman. 
Seduetive as he is, he, too, is a model of restraint. 
More than once in the original film Edward stops short 
of draining Bella, his mortal girlfriend. "I don't want 
to be a monster," he tells her urgently (though it seems 
she wouldn't mind). 
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"Edward has rejected all humanity, but he is 
struggling to be human," Ms. Plec said, adding: "There 
is always the question, 'Does this person have it in him 
to be good, to make the right decision?' It's a theme that 
works in films and television." 
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Impulse-control is an especially 42) resonant theme 
in the current era of conflicts and cutbacks. "Periods of 
war, economic downturns and cultural turmoil all give 
rise to the production of vampire and fantasy fiction," 
said Thomas Garza, chair of the department of 43) Slavic 
and 44) Eurasian studies at the University of Texas at 
Austin, and a specialist in vampire 4S) lore. "With a 
recession and war, the conflict has indeed seemed to 
turn inward, as we question our fiscal, political and 
moral status. 'Have we been too excessive? Do we 
need to be more restrained?' We seem once again to be 
questioning these very fundamental values." 

And, at the same time, renewing a 46) flirtation 
with the dark side. Emily Rose, a performance poet 
in Chicago cataloged vampire's 47) exquisite charms: 
"the 48> wantonness, the gorgeousncss, eternal youth, 
^'invulnerability and, of course, the night life — 
staying up way past your bedtime." 
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Surely there are worse things. Ms. Rose said. 
"Having somebody 5U) clamp onto your neck and 
51 drain you — that doesn't seem so scary anymore." 
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"It wouldn't be on my top 10 list of ways not to 
die," she added, "especially if that vampire is at all 
attractive." 

4 1 ) valor ['vaela) n. -)i '/j 

42) resonant [Yezanant] adj. JU'-'ilVj 

43) Slavic (slaevikl adj. MV'.Mitff) 

44) Eurasian [jua"rei3an| adj. Kk'lkffy 

45) lore [b: Jn. feliR 

46) flirtation |fl3:tei|an] n. ifcn 



47) exquisite [ ekskwizit] adj. (A. 

48) wantonness ["won ton is. n. vf ill 

49) invulnerability (in'vAlnarabiliti) n. )]tft4*\ 

50) clamp Iklaempl v. 

51) drain [drain] v. ft I 
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It is a myth, not a mandate(iJH^), a fable not a logic, and symbol rather than a reason by which 
men are moved. — Irwin Edman 



> by Jean Mori, publishWfcri July 16th, 2009 
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On Tuesday (July I4th), adding to a 24-year 
political career launched on a local school 
board, Judy Chu became the first Chinese American 
woman elected to Congress. She won a special 
election — with nearly 62% of the vote — in the 32nd 
' 'Congressional District. 
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She won this election in much the same way 
she 2> posted earlier victories — expanding on her 
Asian base (about 13% of voters in the congressional 
district) to win support among 'Latinos (who make 
up almost half of the registered voters in the district), 
"^organized labor (a major element in the largely 
working-class district) and women. Her years on the 
5) Garvey School Board and the 6) Monterey Park 
City Council and representing a local 7> Assembly 
district made her a trusted household name among 
S) San Gabriel Valley political leaders, many of 
whom crossed party and ethnic lines to support her. 



One is Republican Betty Couch, who said she 
found common ground — and friendship — with the 
"unabashedly liberal Chu when they served together 



on the Monterey Park City Council. "She does her 
homework, she listens, and she really cares about 
people," said Couch. 

Judy Chu was born on July 7, 1953, in Los 
Angeles, and was the second of four children in 
her family. Her father worked as an electrical 
technician for 10) Pacific Bell and her mother 
was a 11 'cannery worker. Judy Chu can trace the 
beginnings of her career as a San Gabriel Valley 
activist and political leader back to the early 1970s 
and her freshman year in college. As the young 
math major, intent on a career in computer science, 
was crossing the l2) UC Santa Barbara l3) quad 
one day, someone ,4) thrust into her hand a l5> flier 
about a new Asian American studies course. She 
decided to give it a try. "It was like a light went off 
in my head," Chu recalled. She learned about the 
history of Asian immigrants and their children, the 
discrimination and stereotypes they endured and 
their contributions to American life and culture. 
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1 ) Congressional District J8j^*|K. the 32iul Congressional District ( tfi 
32j&|* > (./. r£l*Jhl*H 

2) post Ipaustl v. fc-ffi, &<\i 

3) Latino [laetirnau) n. J3 I Ki : MK> U UM £fe£MA 

4) organized labor ftJRj Uplift I K 

5) Garvey School Board m^Kfifi^'ll^. v^'l-f'J/^N ill 
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7) Assembly [asembli j n. H\ « & . ffl i>( & K W 
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10) PacificBcll ^ffXMi. »ffl®## **fl«fl<Jlfe 

1 1 ) cannery fkaenart) n. tM ■% I I 

12) UC Santa Barbara frlfl 'ffi'& tL 
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13) quad[kwod] n. #R£, Jj Hi 

14) thrust [0rASt)v. Mi A 

15) flier [ flaiajn. </' 7v> ^»T'- 



Intuition isn't the enemy, but the ally, of reason. 



— John Kord Lagemann 



One of the guest speakers was Pat Sumi, 
a third-generation Japanese American whose 
activism included registering blacks to vote in 
Mississippi and Georgia and organizing protests 
against the Vietnam War. "It was the very first 
time it occurred to me that an Asian American 
woman could be a leader,'" said Chu, who began 
volunteering with various 



causes, 

17) 



transferred 
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to UCLA and gave up 
computers for lx> clinical 

psychology. 



It was while she 
was a student at UCLA 
that Chu met her future 
husband, attorney Mike 
Eng. The couple married 
in 1978. Chu, who holds a 
|y) doctorate in psychology, 
continued teaching at 

2(>) Los Angeles City College, then at 2l) East Los 
Angeles College, and Eng practiced immigration 
law. By the early 1980s, the couple had settled 
in Monterey Park, which was experiencing an 
22) influx of immigrants from Mainland China, 
Taiwan and Hong Kong, sparking a 23) backlash 
among some longtime residents who sought a ban 
on Chinese-language 24> storefront signs. When 
a divided City Council voted in 1986 to support 
a resolution 25> endorsing English as the nation's 
official language, Chu, by then on the school 
board, and Eng helped form the Coalition for 
Harmony in Monterey Park(CHMP). 
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"Judy and Mike were always trying to 
find ways to bring people together," said Jose 
Caldcron, another member of CHMP who is 
now an associate professor at 26) Pitzer College. 
They started "harmony days" to celebrate the 
city's various cultures, and they led a 27> petition 
drive that moved the council to 2X) rescind its 
divisive resolution. Chu was elected to the 
council in 1988 and, in 2001, won an Assembly 
scat. 

Marilyn Caldcron, who served on Chu's 
legislative staff in the Assembly, said her former 
boss always encouraged her employees to aim 
high and insisted they remember they were there 
to help people who needed them. "She's a hard, 
hard worker." Calderon said. 

Chu, who sworn in Washington, D.C. on 
Thursday (July 16 th), said she plans to come 
home every weekend. She said that she and Eng 
will continue their practice of once-weekly "date 
nights" of dinner out or a movie — their way of 
coping with careers that put them in different 
cities. 
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Conscience is our magnetic compass; reason our chart. 



Joseph Cook 
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t's been said that "everybody 
lies sometimes." And it's 
true. Everyone does lie from 
time to time. Men lie; women 
lie. Husbands lie, friends lie, 
wives lie, and believe it or 
not, your mother might lie. 



A recent study showed 
that 91 percent of all People 
lie on a regular basis, and 
people tell at least 13 major 
lies a week, according to a 
recent segment of "The Oprah 
Winfrey Show called the "Liar, 
Liar Test." Since lying occurs so frequently, ?) Jet 
polled a number of psychologists, sociologists, 
marriage counselors and other experts to find 
out: Do men or women lie the most? 

The first thing one has to understand about 
lying is that there are at least five different types 
of liars: the model of absolute 3) integrity, the 
real 4) straight-shooter, the 5) p ra g matic 6) fibber, 
a real 7) Pinocchio and the R) compulsive liar, 
according to sociologist- 9) anthropologist Dr. 
Gina Graham Scott. 
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Dr. Scott explained that the model of absolute 
integrity "is one who is very ethical, and almost 
rarely lies." The real straight-shooter is "an 
occasional, flexible liar, but most of the time, 
the person will tell the truth," Dr. Scott notes. 
"If someone says, 'Do you like my tie?' and he 
answers yes, but he really hates it, he will say he 
likes it because he doesn't want to say something 
negative or bad." 
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The pragmatic fibber is one who lies "when 
the situation calls for it. A situational liar lies when 
he feels like it's in his best interest," Scott says. 
She describes the real Pinocchio liar as "someone 
who exaggerates. For example, the salesman who 
goes beyond the 1H) hype and exaggerates. He 
has no "'qualms about lying and will tell people 
things to get something from them". And the 
compulsive liar is "somebody who just can't tell 
the truth," Scott explains. "He lies about almost 
everything, even when he doesn't have to; this is 
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Be as beneficent as the sun or the sea, but if your rights as a rational being are trenched 
on(1£3B), die on the first inch of your territory. Ralph Waldo Emerson 
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Dr. Robert G . 
Ncwby, the professor 
of s o e i o 1 o g y at 
"'Central Michigan 
University, believes 
that men lie more 
t h a n women. "Men 
are more concerned 
about how they present 
themselves in public, 
the impression they 
make on people and 
things like that," he 
says. "Men are always 
trying to impress people 
in the work and want 
to make sure that their 
presentation of self is 

one that makes them look good." Women, on the other 
hand, Dr. Ncwby believes "are more private people 
and their relationships tend to be more interpersonal, 
as opposed to having to put on a public face. Women 
are more vulnerable and they are not as likely to try to 
1 "pull the wool over someone's eyes like men." 

Dr. Maisha Hamilton-Bennett, executive director 
of Hamilton Life Institute in Chicago and a past 
president of I5) the Association of Black Psychologists, 
also believes that men lie the most. "Men are desired 
and valued in relationships based on what they have," 
Dr. Hamilton-Bennett points out. "So a man may 
'"overstate what he has to make himself appear more 
desirable to a woman. He may overstate his income, 
what level he works at on the job or he may even 
borrow a car and claim that it is his." 

"And women are valued on how they look. 
Women often 'lie' in their appearance to be more 
a l tractive to men," she explains. "Women do 
change their appearance to look slimmer; they wear 
girdles to look slimmer; they wear makeup to hide 
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''"blemishes; they wear wigs and 20> contact lenses 

to change the color of their eyes." 

Dr. Ronn Elmore, Los Angeles-based 
relationship counselor, docs not believe that lying is 
based on gender. "But oftentimes men arc accused 
of being the greater liars in relationships because 
women arc more concerned with getting lied to," he 
says. 

Elmore continues, "I also believe when 
women lie it tends to be verbal, plain old- 
fashioned lies with words. But when men lie, it 
is often nonverbal, as in doing what he says he 
would not do or not doing what he promised he 
would do. Either way, it's a lie, male version or 
female version. It is the opposite of integrity." 

Vesta Callcndcr, '' 'psychotherapist in New 
York City, also agrees that one's gender does not 
play a role in lying, but men and women do lie 
differently. "Women are much more careful in 
their lies. They plan better," Callender notes. "They 
create a history around the lie, and they try to 
project into the future what might happen if the lie 
is detected. With a woman, a lie has a beginning, 
a middle and an end. It's a real 22) entanglement." 
Callender believes that men "tend to lie for the 
moment or to get out of a situation. Men think less 
about how the lie can be detected." 

Dr. Elmore stresses that while it is true that 
most people lie from time to time, one should be 
truthful. "Be truthful at any cost. Everything that is 
true docs not need to be said, but everything said 
needs to be true. You don't have to say everything 
on your mind, but whatever you do say needs to 
be fact, not fiction." 
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Fear not those who argue but those who dodge(iiS). 



Marie von Ebner-Eschenbach 




interrogation, or more tears from his woman. 

her when approaching her. 

best answer when a woman asks Do I look 
not!". 

u . , S minutes - Women often feel that their men do not give them top 

4) "III be there .n 15 minutes. Women ^ ^ man 

\tfn> li.MKc to make a woman icei m«» 
EK toXw her E he L making all the effort to get there on ,me. 

5) . Y 0«r mom is my mom. « love spending time with he," A woman s heart st he 

won through her family. Some men find this he 
is a way to make a woman feel that he really 
cares about her. Men want to make sure that 
they are involved with her and her family. 
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■by Mitchell Kelly 

The seed of a lie can be produced simply. 
Telling a friend you are sorry for missing their 
phone call when, in fact, you purposely ignored it 
because you just didn't feel like being disturbed. The 
seed is planted. Theoretically, white lies like this seem 
to actually come from a place of kindness — we want to 
avoid hurting someone's feelings. So, perhaps a few seeds can 
be scattered harmlessly here and there. It's when a lie starts to sprout 
that trouble begins. 

The unfortunate thing about lying is that it can crossbreed^ with other 
undesirable qualities such as stealing and cheating. Case in point(4B^fft): my co- 
worker who miraculously had money missing from his cash register at the end of 
each shift. "I think I've been hitting the wrong buttons on the computer, M he would 
say. Sadly, there was no excuse to save him when the manager busted($H? ) him 
slipping a fiddydHH^ 50H;tc) into his pocket. Then there was the friend who was 
cheating on her boyfriend. Lies were laid upon lies, friends were brought in to help 
with the lying and eventually no one could tell up from down. In the end, not only 
did the relationship implode(^^), but I called it quits(*«3<k) on the friendship also. 

Undoubtedly, the ugliest characteristic of lying is its ability to destroy trust. I 
am instantly reminded of a friend whom I shall refer to as "The Girl Who Has Done 
Everything." Tell her you've been to Japan and she will promptly tell you she's 
been there three times - and stayed with a Samuraid 14mVC i ). Have an interest in 
music? She studied violin at Juilliard(X H$kfU3E*S*3^, jft&71M8^, S«3£2fciffl 
fftHBI £>fc^f&;£. — ) (yet, oddly you've never seen her with a violin). She has a keen 
interest in every sport ever invented, no matter how obscure, yet she complains 
about walking two flights( — of stairs. Hmm? When lies are this overgrown 
(ffl§J&:2t^&*j), when not even the sharpest pruning shearsC^^!)'/) can tame($'JD 
them, it is impossible to form true friendships because, to be honest, no one has the 
time to wade through^^i&il^) the bullshit to get to what's real. 

The cold hard truth is: lies suck(v A/^;RO. With all the tragedy that occurs 
on a daily basis, it is completely illogical to wi!lfully(1Bf jfetfe) give birth to more 
wickedness(^;ii' ). So, the next time you reject a friend's phone call, tell them you 
just needed some time to yourself. They will appreciate your honesty, and there will 
be one less seed in the world. 




Good instincts usually tell you what to do long before your head has figured it out. 



Michael Burke 



by Elizabeth Day. from The Observer 
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e r m a 11 Rosenblat 
knew how to 
tell a story. At family 
occasions, he was the 




one who w o u 1 d 
5 > 



at the hence 

• 




spin 

fantastic 'yarns with 
only 4> a kernel of truth. 
One of Herman's favorite 
stories was about how 
he met his wile Roma. 
lie would recount the 
astonishing tale of how, 
as an 11 -year-old Polish 
Jew s 'interned by the 
Nazis in a sub-camp of : . 
f,) Buchenwald, he was 
sustained by a young girl m 
who came each day to 
throw him apples over the fence. He never knew her 
name. Twelve years later, Rosenblat was living in New 
York when a friend set him up on a 7) blind date. In an 
incredible twist of fate, the curly-haired woman with 
green eyes who was his date for the evening turned out 
to be his childhood savior, the girl who had thrown him 
apples all those years before: his "angel at the fence". 
Me proposed on the spot, against the twinkling lights 
of the M Coney Island amusement parks. They were 
married in 1958 and had two children. 

To begin with, it was an anecdote he shared 
only with friends or new acquaintances. Then, in 
1995, Rosenblat wrote it up and entered a newspaper 
competition to find the best Valentine's Day-themed 
short story. He won and his story was featured on the 
front page of the 'New York Post. Within months, 
the Rosenblats were appearing on The Oprah Winfrey 
Show* sitting hand in hand on a ,0) cream sofa, in the 
full glare of studio lights. In the years that followed, 
Rosenblat was signed up by a literary agent who 
M) brokered a book deal. The Rosenblats began 
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appearing at local schools and Holocaust-education 
centers, with Herman giving his moving account 
of how love triumphed over the forces of hatred. 
He enjoyed the attention. 
R o s e n b 1 a t * s m e m o i r , 
Angel at the Fence , was 
'slated for publication by 
'"'Berkley Books in 2009. 
L i f e was go o d f o r the 
Rosenblats. 

There was just one 
problem — it wasn't true. 
Although Rosenblat did 
survive the Holocaust 
a n d his m arriage t o 
Roma was genuine, the 
s lory o f a young girl 
throwing him apples was a 
'"fabrication. His "angel 
at the fence" was a fake. 

Doubts about the 
Rosenblat memoir started circulating on the Internet 
and were mentioned by the eminent Holocaust 
historian Deborah Lipsladt on her website as early 
as December 2007. Shortly afterwards, Danny 
Bloom, a 60-year-old '^'expatriate Jewish American 
living in Taiwan, picked up on some of the story's 
""discrepancies and started emailing academic 
experts asking them to look into the '"veracity of 
Rosenblat 's account. One of the academics Bloom 
emailed was Ken Waltzer, the professor of Jewish 
studies at '"'Michigan State University. Waltzer, 
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Oliver Wendell Holmes, Sr. 



who was writing a book about the children of 
Buchcnwald, had already made his own l9) tentative 
inquiries into the Rosenblat story. 

"In November 2008, I was contacted by two 
2(>> forensic 21 'genealogists who were investigating 
the memoir," he explains. "They were able to 
give me maps of the Buchenwald sub-camp in 
22> Schlieben . We already knew from survivor 
testimonies that to go to the fence was punishable 
by death and there was a high risk you would be 
2<l electrocuted. The maps showed that the only 
external fence was down by the 24) SS 25) barracks 
and that civilians had been banned from the road 
that ran alongside it since 1943 so there was no 
way that Herman and Roma could have had a 
2,,, rendezvous." 

Waltzer and his associates then looked into the 
matter of Roma's 27 Svhereabouts during the Second 
World War. In his story, Herman had claimed that 
Roma and her family were Polish Jews living under 
assumed identities on a nearby farm. There was no 
trace of them. "The 2X) upshot of it all was that the 
family was some distance away in 29> Brieg," says 
Waltzer. "The story was completely untrue. If Roma 
wasn't there, then she wasn't throwing him apples. 
There are no redemptive endings in the Holocaust. 
In this case, the dark truth was hidden to spin a 
story of romance, and that, to me, is a denial of the 
substance of the Holocaust ." 

News of the Rosenblat ,0| hoax finally broke 
last December. Berkley Books swiftly dropped plans 
to publish his memoir. Rosenblat issued a curiously 
unapologctic statement claiming that his motivation 
was "to make good in this world". "I wanted to bring 
happiness to people, to remind them not to hate, but 
to love and tolerate all people," the statement read. "In 
my dreams, Roma will always throw me an apple, 
but 1 now know it is only a dream." 

While Roscnblat's fabrication expanded 
around him, his family knew he was lying. 
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Both his children were said to have been deeply 
uncomfortable with the story and urged their parents 
to slay out of the media spotlight. Rosenblatts rapid 
rise to semi-celebrity also caused an "'irrevocable 
* 'rift with his last surviving brother, Sam, who died 
in February 2007. still refusing to speak to him. 

Perhaps there is a sense in which Rosenblatts 
stories were a survival technique, a means of 
dissociating himself from the horrific experiences 
he underw ent and of creating a new, happier ending 
for his own narrative. But when it became clear that 
Rosenblatts supposedly harmless anecdotes were 
Spiraling into something more worrying, there was 
a growing consensus that it was lime to speak out. 
According to Waltzer: "There was a real (car that 
Merman Rosenblat would be adding a "'fraudulent 
written record to Holocaust history. That would 
'discount the quality of other, true memoirs. And 
that would give further 'ammunition to Holocaust- 
den iers. 
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J - » electrocute |ilektrakju:l| » l i 
i ss SchuixstaObl > rf & i 1 1 ' • fl< >J <fi 1 -i *A'l'i : J (KfcS •'• 

2 5 1 ban ack | b?«rok | n. 'i -V . I 

26) rendezvous I'rortdivu: | n. ih ^\U\ 

27) xviiereabotitN ('weare'bauts) n. tj'fts. I?r/i i ftt 

Shallow men believe in luck. Strong men believe in ( 



28) upshot I'ApJotl n. ?AJK. • 

ffcss r * 

>o» hoax |hauks| n IttrUft. ■ : 

Ml irrevwable liVevokebll adj Hi, Hi. ifjfft. 1iiV:^i"l^j 

^2) nil (rtftj n. ?^u. 

W) iniuduleni |'fro:djulent] adj. u'} 

14) discount I'diskauntl x ftifc'i. ff^fl 

*5> amniuntiion |.«mju'nijan| n. J<.l. • ---v rJt • fi< 

and effect. Ralph Waldo Emerson 
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1 by Craig 



Most people think they can tell who is lying 
from the eyes of the other person, but I'm 
here to show you 6 different gestures which are all 
linked to lying and tell you the hidden meaning of 
them, so you can understand them fully and never 
get lied to again. 
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1. The Mouth Cover 



1. t^B^E 



It is one of the most obvious lying gestures. The 
hand covers the mouth as the brain subconsciously 
instructs it to try to suppress 
the deceitful words that are 
being said. Sometimes it might 
only be several fingers over 
the mouth or even a closed 
fist, but its meaning remains 
the same. Some people try to 
disguise the Mouth Cover lying 
gesture by giving a fake cough. 
When actors play ''gangsters 
or criminals, they often use 
this gesture when discussing 
criminal activities with other gangsters or when 
being 2 interrogated by the police. 
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I f the person who is speaking uses this gesture, 
it indicates that they could be lying. If they cover 
their mouth while you arc speaking, it can show they 
might feel you are hiding something. The Mouth 
Cover gesture may appear as innocuous as the 
"Shhh" body gesture where one finger is placed 
"'Vertically over the lips; it would likely have been 
used by the person's mother or father when he was a 
child. As an adult, the person uses it in an attempt to 
tell themselves not to say something they're feeling. 
The point is that it alerts you to something that is 
being withheld. 
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2. The Nose Touch 



2. *! 



r ^ ~r 



This is one of the most 
interesting lying gestures 
because of the real effect it 
has on the lying individual. 
Sometimes the Nose Touch 
lying gesture can be several 
quick rubs below the nose or 
it may be one quick, almost 
^imperceptible nose touch. 
Women perform this gesture 
with smaller '"strokes than 
men, perhaps to avoid 
7) sinudging their make-up. 
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The important thing to remember is that this 
type of action should be read in clusters and in 
context; the person could have 8> hay fever or a 
cold. 



skit, mnhvm?,i±nwin*.^ m 



Scientists found that when you lie, chemicals 
known as ''catecholamine's arc released, causing 
IO) tissue inside the nose to swell. They used special 
imaging cameras that show blood How in the 
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1 ) gangster I'gaerjsta) »• v U. • 9fi i& 

2) interrogate [tn'teregett] v. t|f|uj t ifiJl'"J 

3) innocuous (l'nofcjues) adj. Ai'.'.'fft. Aifij AWM 

4) vertically ['va:tlkali| adv. t|i |'jj|b 

5) imperceptible [.impaseptabll adj. Jgft^FiWj. ftjtttifcffil 

6) stroke [streukl n. JIJ f-ttttflWjfl: 

7) smudge [smAd3l v. A M . i % 



X) hay fever ^«>^. <fttll i 'v" CI' VtUktf-1 ir.Vl <\ I'MmI: 

m m m&n m n i & m &m i . »m >n w n rutins n-j fct tt« w . « 

4>; {'•> iilfi . ^ J ife . it ftill! I II,', ;,<cvl ! 

9) catecholamine [.kaeti'kaulami:n| n. <'\:',t~- UtiHVMti. ftMk 

10) tissue ftisju:] n. <'\ > mm. yjwwte 



The two operations of our understanding, intuition and deduction, on which alone we have said we 
must rely in the acquisition of knowledge. Rene Descartes 



body to reveal that intentional lying also causes ftfl '4'j 3fc ^ , W 3»Y Aw^ JMl . 

an increase in blood pressure. This technology & M fft fflk i& jas ^ ^ Ifc Jin JGE ± ?! .. i?$t 

indicates that the human nose actually expands i&>KS^, A ftt # ^ ^ ffifc ift ; MY 

with blood during lying, and is known as the '* *P ^ IS #l Aw >& S -L ?l ffo 18 A . i& 

" Pinocchio Effect". «»3g£fc!&#3j "Ef ^^/.y" .. 



3. The Eye Rub 



3. mmm 



When a child doesn't want to look at 
something he'll cover his eyes with one or both 
hands. When an adult doesn't want to look at 
something distasteful, the Eye Rub lying 
body gesture is likely to 



occur. 



This gesture is 
the brain's attempt 
to block out the 
deceit, doubt or 
distasteful thing 
it sees, or to avoid 
having to look at the 
face of the person who 
is being lied to. Men 
usually rub their eyes 
vigorously and if the lie 
is a real ,2) whopper they 
will often look away. 
Women are less likely 
to use the Eye Rub lying 
gesture; instead, they 
small, gentle touching motions just below the eye, 
because they cither have been conditioned as girls 
to avoid making ,3) robust gestures, or to avoid 
smudging make-up. They also avoid a listener's 
gaze by looking away. 

"Lying through your teeth" is a commonly 
used phrase. It refers to a gesture cluster of 
clenched teeth and a false smile, combined with 
the Eye Rub lying gesture. This gesture is used 
by movie actors to ,4) portray insincerity and by 
"polite"cultures such as the British, who prefer not 
to tell you exactly what they're thinking. 




will use 
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4. The Ear Grab 



5ft 



Imagine you tell 
someone, "It only costs 
£900" and the person grabs 
their ear, looks away to the 
side and says, "It sounds 
like a good deal to me." 
This is a symbolic attempt 
by the listener to " l5) hear 
no evil"; trying to block 
the words he is hearing by 
putting the hand around or 
over the car or tugging at 
the earlobc. 

It is the adult version 
of the Hands-Over-Both- 
Ears gesture used by 
the child who wants to block 
""reprimands. It can also be 
person has heard enough or may 




out his parent's 
a signal that the 
want to speak. 
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5. The Neck Scratch 



5. mm* 



The index finger, usually of the writing hand 
scratches the side of the neck below the earlobc. 
Observations of this lying gesture reveal the person 
scratches an average of five times. Rarely is the 
number of scratches less than five and hardly ever 
more than five. This lying gesture is a signal of 
doubt or uncertainty and is characteristic of the 
person who says, "I'm not sure I agree." It is very 
noticeable when the verbal language contradicts it, 
for example, when the person says something like, "I 
can understand how you feel" but the Neck Scratch 
lying gesture is used, it indicates he doesn't. 
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1 1 ) Pinocchio Effect EE U5 M ft& . £ U ffi iff f&'lt i * fl ft 

12) whopper ['wope] n. tftAAuS.. lfe$.A#J 

13) robust [re'bASt] adj. MftM. fllSfW 



14) portray [po:'tr©l]v. Wiiffi. 

15) hear no evil H fL^J"'i . 'ft 5 / ft' "sec no evil, speak no evil ( || 

16) reprimand (Veprima:nd) n. M'/f. U'l/P 



Mathematics as an expression of the human mind reflects the active will, the contemplative reason, and 
the desire for aesthetic perfection. Its basic elements are logic and intuition, analysis and construction, 
generality and individuality. — Richard Courant 



6. The Collar Pull 



6. 



,7> Desmond Morris was one of the first to 
discover that lies cause a ,X) tingling sensation in the 
' "delicate facial and neck tissues, and a rub or scratch 
was required to satisfy it. This not only accounts for 
why people who are uncertain will scratch their neck, it 
presents a good explanation as to why some people use 
the Collar Pull lying gesture when they lie and suspect 
they have been caught out. Increased blood pressure 
from the deceit causes sweat to form on the neck when 
the deceiver feels that you suspect he's not telling the 
truth. When you see someone use this gesture, ask, 
"Could you repeat that, please?" This can cause the 
would-be deceiver to 2(,) give the game away. 
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17) Desmond Morris • fiE'RUi (1928 - . 

3gjK7$ ifix^^'o yjfi-j^fi suss </■//<• 

Naked Ape) . iMSteMif >A fcNi/v.'.'. ^ifi^i-K 

1 8) tingle I'tiQgl) v. jft;&j&*ijfftM , S< ft 

19) delicate ['delikitl adj. Ift&ffih fltSMW 

20) give the game away $ til ' 'j M . )l» A' ffi'sK 



T'.V) \ l'r. http://www.fox.com/lietome/ 
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Will Forever Reign 



m>7tl 




1 Author Unknown 

Mac 



In startling ways, pop culture mirrors long- 
standing spiritual arguments. In an age where 
the stage has replaced the "pulpit where the line 
between the two is all but invisible — morality is 
played out in the lives of celebrities. This is an 
unsettling phenomenon. Princess Diana slips into 
the role of Holy Mother almost equal with '"Mother 
Teresa. Michael Jackson's call to "Heal the World" 
in a pop song spreads to every corner of the planet 
and probably touches more people than the Pope's 
annual C hristmas message. 

With the sudden, sad death of Michael 
Jackson, Michael ism begins to haunt us. His 
legendary musical achievements totally overshadow 
his "bizarre and controversial private life. It's 
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1 ) pulpit [ pulpit | n. <w iflJi; 

2) unsettling lAn'setlirj] adj. $ A f^ffil 



3 ) Mother Teresa 1 1 8? # I K fe I 1910 1997 ) 

4) bizarre |bi'za:l adj. ftfkfft 



Never ignore a gut(!li fl&figfti) feeling, but never believe that it's enough. 



Robert Heller 



hard not to see Michael Jackson as a king of 
pop. I could not help but ponder Michael's 
nature after I received an e-mail that pointed to 
"the transcendent feeling he inspired in so 
many people with his music and his dancing, 
l ie seemed to be in another zone when he was 
performing and took others with him.** I agree. 
Throughout his solo career, Jackson's versatility 
allowed him to experiment 
with various themes and 
5> genres. Unlike many 
artists. Jackson did not 
write his songs on paper. 
Instead he would 7) dictate 
into a sound recorder; 
when recording he would 
sing from memory. In 
1979, his album Off the 
Wall became the first 
album to M spawn four 
US top 10 hits. Awards 
were showered on him 

and the stage was set for his most remarkable 
achievement — 1982's Thriller, which remains 
the world\s biggest-selling album. 
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SPECIAL COITION 
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However, aside from the title of King of 
Pop, he also won a less welcome nickname— 
"Wacko Jacko. Everything he did came under 
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a harsh spotlight, including his rapidly changing 
appearance. In 2003, Jackson was charged with 
seven counts of child sexual abuse and two counts of 
"administering an 11 intoxicating '"'agent in order to 
commit that felony. Finally Jackson was cleared but 
became a virtual M) recluse and a IM nomad, traveling 
the world with his children. C reditors started to ,6) close 
in on him, possessions were sold and l7) Neverland 
was left to 1S) decay. He was left to rely largely on the 
support of wealthy f riends attracted by his 1 '"stardom. 
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His sudden death has brought him to the position 
of king of the world, once again. He got what he 
wanted — immortality. 
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IIe\s going to be bigger in death than he ever 
was in Life, Early death is the perfect career move for 
someone as big as he was who really didn't seem to 
have much of a shot at regaining his former glory, no 
matter what he did. Look at ~ (,) Elvis. 



5) transcendent | train sendanti adj. W Mtfj. t&t&tfl 
(>) genre [ d3oi]ra) n. , i; ... , 
7) dictate [dik'teit] v. I lit 
S) spawn [spo:nl v. » ,v 1 

9) wacko (waekau) n. <W> *< f 

10) administer [ed'ministe] v. Sfr— 

1 1) intoxicating [in'toksikeitiql adj. > Aj&fftfKl 

12) agent | eid39nt| n. <it> W 

13) felony I'felani) »• fli'lll 

14) rectus* |n'klu:s] n. KJ I; 
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15) nomad (naumaedl n. iftift ft 

16) close in fcilM 

17) Ncverland iMUlHW. J • XilH ttl4«JfiVJti ^lMl!l*-> M- . 
ffl ■ , itr 1 1 1 Ifl! lit! id^ rf^J ^> ^ !"J f f fr^J 'J - .TO >4o v-orlat^ci ifu f^, 

18) decay (driceija ftfft 

19) stardom [staidam] n. HlJiiUfef* 

20) Elvis BU El vis Presley. Hft&JK • tt'iliWifJ < i c >3S 1977) . 



Religion is to do right. It is to love, it is to serve, it is to think, it is to be humble. Ralph Waldo Emerson 



I think he was a very 21 'shrewd man — playing 
up the "'weirdo angle as much as possible for the 
public because of the old saying that there is no 
such thing as "bad" publicity. Everyone looked at 
him. We 23) tOOk the bait. I think he knew exactly 
what he was doing. 
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Now he is dead. Strangers are brought together 
for this moment, usually through mass media, 
only to return to being strangers once the moment 
is gone. The message being communicated is far 
simpler than the 24) doctrines and 25 'dogmas of 
organized faiths. Did Michael Jackson really heal 
the world in any meaningful sense? Did it help 
him be elevated to saintly status when in reality his 
private life contained more than its share of trouble, 
confusion, and turmoil? 

He tried to recapture an innocence he saw in 
children that he was denied and look where that got 
him. Things only started to really go downhill when 
the accusations started — then maybe he started to 
realize that his own children could be taken away 
from him as a result of his actions. The only thing 
he ever said publicly that he wanted was to stay 
young forever, and now he's going to get his wish. 
Me died very young, and what we're witnessing 
now is the 26 'deification of a pop star. Modern 
myths arc created around a complicated personality 
and then a person becomes 27> sanctified for one 
reason or another. Regardless of whether you loved 
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him or hated him we're seeing the creation of a 
modern myth — no matter what lie has done, death sets 
him Haw less and significant, and I'm fascinated by 
this. 



When Jackson sang Heal the World, to some 
extent, he did inspire such a feeling that healed his 
own wrongdoings and ours, even though it lasted for 
only several minutes. But today, I linger on the rare 
thing that Michael accomplished. As the King of Pop, 
he*S made incomparable achievements in the musical 
"'arena, and even amidst the grief at his wrongdoings, 
a remembrance of that still "comes through. 
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2! ) shrewd (Jru:dJ adj. tfttyjftj 

22) weirdo I'wiadaul n. iVfftffij A> 

23) take the bail I : . , 

24) doctrine Idoktnn) n. ft 7. 

25) dogma (dogma | n. |# ft 



26) deification ['dh&fikeijon] n. Wffc 

27) sanctified fsacrjktifaidl adj. W fcfliM 

28) arena (aVi:na| n. ft ft 
2*>) o>mc through f$fll. :i\ ! 



Qom Too Soon 

■ by Michael Jackson 

Like a comet 

Blazing 'cross the evening sky 
Gone too soon 

Like a rainbow 

Fading in the twinkling of an eye 
Gone too soon 

Shiny and sparkly 
And splendidly bright 
Here one day 
Gone one night 

Like the loss of sunlight 
On a cloudy afternoon 
Gone Too Soon 

Like a castle 

Built upon a sandy beach 

Gone Too Soon 

Like a perfect flower 

That is just beyond your reach 

Gone too soon 




Like a sunset 

Dying with the rising of the moon 
Gone too soon 
Gone too soon 



All perceiving is also thinking, all reasoning is also intuition, all observation is also invention. 



Rudolf Arnheim 



4ML%te;KTftft., *T*r«f •fci&^'TA, #^&&£^it/^;r;^r &4ii 0 "Joe" ii-fr&^^gj^The 
Cranberries OMx^fcFA, 3L#^ "-FTFtfJ * FA" ) 6^ A 'g Dolores*? e,i»ifr^*L SC£'M1^ 0 <fc*-*ft*JK.# 

# " , ■yf^Dolorcs^^v^^^f «*^*a5C6t^^, A£ PI* 

The Cranberries^— i^i] ^^^Ld^-^a^ ^ it ^ PA, #^£j£ 0 it * PA6']&-f 1990-^5 , i *S Dolores^ 

^.i^tfJ "Zombie" ^The Cranberries^: ii^^^—, tit 



*fC/nPA£l995^£gfcMTV^£££_L^i'J T *-ML*iMt*" 
£ . M. 1 993 4- J. 4^ , J& 01 & JtJ& JMf T Everybody Else Is Doing 
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Faithful Departed (1996) , Bury the Hatchet (1999) , Wake Up 
and Smell the Coffee (200 1 ) ? 4fi -f # 0 



(We walked in fields of golden hay) 
I still recall you 

(We walked in fields of golden hay) 
I see you in the summer 

Joe. . .Joe. . . 

I sat on your chair by the fire (Oh hey yeah) 
Transfixed in a stare, taking me higher (Oh hey yeah) 
Precious years to remember (Oh hey yeah) 
Childhood fears I surrender (Oh hey yeah) 



the cranberries 
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(We walked in fields of golden hay) 
I still recall you 

(We walked in fields of golden hay) 
I see you in the summer 

Joe. . . Joe. . . 

(Ooo-ooo-ooo-ooo 
Ooo-ooo-ooo-ooo 
Ooo, oooh, ooo, ooo) 
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A hungry people listens not to reason, nor cares for justice, nor is bent by any prayers. Seneca 
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1 by Stralovarius 



I waf{e up in the morning 

So Jar away from home 

Dying to ma^e it through the day 

k Many mites are Between us 

I 'm sending my Cove 

Tram this payphone 

^Tlirough the storms we wandered 
'Many mountains -we have ctimhed* 
(But attthe had times are behind 
'The road is free 
I 'm coming home 

Without you I am tike 
JA ship without its saits 
Catting the wind to save me 
I'dctimhed the highest mountain 
I 'd crossed the 
Just to see your smite again 

I ) seven seas [\\.% L K ,h ;"(' . sfKHs'Seven Seas 
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CRAZY ENGLISH READER, SEPTEMBER 2009 



JfiCCthe trust that we buiCt.ahong the years 
Is coming bach^to stay I hriow 
'Just Cooh^ahead, the road is free 
I'm coming home 
I'm coming home 

With every step I 'm cfoser to home 
'When I 'if! bac({you won 't be atone 
Soon I see the famitiar door before my eyes 
}\ nd you 

(Repeat * 

J4fCthe bad times are behind 
'Vie road is, the road is free 
y\nd I m coming home 
I 'm coming home 

(Repeat * 
The road is free 
}\nd I 'm, I 'm coming home 

through the storms we wandered 
Just Coof^ ahead, the road is free 



to it £ it E) :£ &l>n Jl£& ffr PAStratovarius ( A ^ & fk ) 

4& -/f ft 6$ ( '«wt/#tg //ome, rf: ** & afc# t . u /r 

;.V f« * 6$ 8 A iff .a t * & * T-4f £ , fa^Pt-^^^^^ 
/; j# } H "rt < t • & fa *t -$• >t 9r *J T .& fer ^ it «t * * ^ '£ aft 
s" fr» * . *p i&b'&yr m ■£ *T & £ , ih&ik. T If 

*c*&-&*j*«*Tifc. aha, fc&#flt— # 

flt— -> JF*. . ft S> T^-?-^% Stratovarius^/wcve/ ^^l — 

Stratovarius^J J--f l984Jf , 
StratocastenfcStradivariusii fli ■. 
Stratocastcr& 4 K) £ i* *V 3 & & «$— ##-ftfc , 
StradivariusNU ^-48 £ & &tM»&#4Mt4' 

X T^it # tl: . it & ?k£«)#_—W 
ft Stk g» 60 -fr £ R, & £ & Stratovarius frO « g) 

6e,6$tfrJNL I987JF-, Stratovariusfc A T 




^ «7 4$ $ H 5t # C*A ^ ^r" 




I would rather trust a woman's instinct than a man's reason. 



Stanley Baldwin 
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Commercials for Coca-Cola are sometimes 
so shrouded by storytelling that viewers can 
make a game of brand-spotting. The game — let's 
call it "Spot the Coke Can" — takes a particularly 
long time during the cinematic spots in movie 
theaters. 

In the global advertising campaign called 
Open Happiness that was introduced in January, 
the Coca Cola Company takes the game to a logical 
last step by 1 Emitting any reference to the brand in 
a 2) catchy song it created and sold last winter. 
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With the title Open Happiness, the song is an 
advertisement by association. 



Coca-Cola signed a crew of well-known band 
members and performers to record the single. It 



also produced several different language versions 
for other countries. 
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On Thursday morning, the song will take 
another promotional step forward when 5) MTV 
is expected to show the 4) p»*emiere of the music 
video for Open Happiness. Coca-Cola said it did 
not pay MTV for the showing. 

As is the case with the song, viewers of the 
video will be hard-pressed to spot the Coca-Cola 
brand. The Coke reference "is so super-fast that 
you really have to be looking for it," said a Coke 
spokesman. 
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Umut Ozaydinli, the global music marketing 
manager for the Coca-Cola Company, said the 
upbeat song pulled consumers into the Open 
Happiness campaign, rather than pushing it on 
them like traditional advertising. 
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"Coca-Cola is such a strong and magical 
brand that we can come out with something 
with no branding or very little branding," he 
said in a telephone interview from Turkey on 
Wednesday, where the company plans to release 
a Turkish-language version of the song. "All the 
communications we are doing around the song 
enable consumers to connect the song with the 
brand." 
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While Coca-Cola has produced songs in the 
past — before the Summer Olympics in Beijing last 
year, the company released eight song remixes by 
DJs — Open Happiness stands out because the 
company is charging for the single on 6) iTunes and 
Amazon.com . The musical strategy may remind 
some of / 'd Like to Teach the World to Sing, the 
7, j ingle-turned-pop-hit that was first featured as 
a part of Coca-Cola's classic 1971 commercial 
known as Hilltop. In the commercial, young 

1) omit [a'mit] v. frBft 
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5) upbeat (Apbi:t) adj. ftfjftffil 
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Reason and free inquiry are the only effectual agents against error. 



Thomas Jefferson 



Jancllc Monae 




hotoshoot for 
Open Happiness 



people sang about wanting to "buy the world a 
Coke." 
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"1 think they have been looking for 
something that has that kind of impact, " said 
John Rudolph, the chief executive of X) Bug 
Music, which licenses songs for commercial 
uses. 



Music is, of course, an important part 
of many advertisers' messages. Last year, for 
instance, the R&B singer y) Chris Brown released 
a hit song, Forever, that doubled as a jingle for 
the ""Doublemint brand of gum. The song even 
incorporated the product's slogan, "double your 
pleasure, double your fun," into the lyrics. 
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Mr. Rudolph noted that few companies are 
able to afford the production of an original song 
that doesn't even mention the brand. But if any 
company can, it's Coca-Cola. 
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For Open Happiness the company 
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collaborated with "'Atlantic Records and 
signed many artists, like l2) Brendon Urie of 
"'Panic at the Disco, l4) Travis McCoy of 
l5) Gym Class Heroes, and 16) Janelle Monae and 

so on. Ms. Monae, a Grammy-nominated singer 
and songwriter, said it "was promoting a good 
cause," happiness, that all people could agree on. 



Being able to work with fellow artists and 
"write the words and lyrics that we like without 
feeling like the company was saying, 'Sing about 
Coca-Cola,' it made it more true to my core 
values," she said. 



The lyrics for the Open Happiness song are 
as sweet and l7) bubbly as the soft drink. "C'mon 
and lift me up, it's a brand new day, open up a 
III" happiness today, so I can be someone new," 
goes the chorus. The single was released in the 
United States in March. Tying the music video 
to the Coke commercials for the campaign is the 



same ,8) five-note melody. 
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Mr. Ozaydinli speculated that the lack of 
an in-your-facc Coke message is "one of the key 
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open happiness 




Error of opinion may be tolerated where reason is left free to combat it. Thomas Jefferson 



reasons" consumers have shown interest in the song. 
On '"MySpace, it has been streamed more than 
600,000 times. 

According to Coca-Cola, the single reached the 
No. 1 spot on the top 
100 music download 
chart of Baidu.com . a 
leading Chinese web 
site. 

But it has not 
found as many fans 
in the United States: 
it reached No. 37 
on Apple iTunes 
pop chart for a short 
period of time, the 

company said, and no longer appears on the iTunes 
lists. 
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Mr. Ozaydinli acknowledged that the song did 
not perform as well in the United States, but said that 
"chart success is only one clement of the equation." 
Coca-Cola said it would consider producing 
future songs for the Open Happiness campaign in 
the coming months. A half-French, half-English- 
language version of the tunc will be released in time 
for the Winter Olympics in 2(>) Vancouver next year. 
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My six-year-old granddaughter slates at me 
as if she is seeing me for the first time. 
"Grandma, you arc an antique," she says. "You arc 
old. Antiques are old. You are my antique." 
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I am not satisfied to let the matter rest there. 
I take out the u Webster y s Dictionary and read the 
definition to Jenny. I explain, "An antique is not 
only old, it's an object existing since or belonging 
to earlier times ...a work of art ... piece of furniture. 
Antiques are treasured," I tell Jenny as I put away 
the dictionary. "They have to be handled carefully 
because they sometimes are very valuable."" 
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In order to qualify as an antique, the object has 
to be at least 100 years old. 
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To argue with a man who has renounced(rAA) the use and authority of reason is like 
administering(f;> '' ) medicine to the dead. Thomas Paine 





"I'm only 67," I remind Jenny. 

We look around the house for other 
antiques, besides me. There is a 2) bureau 
that was handed down from one aunt to 
another and finally to our family. "It's very 
old," I tell Jenny. "I try to keep it polished 
and I show it off whenever I can. You do that 
with antiques." When Jenny gets older and 
understands such things, I might also tell her 
that whenever I look at the bureau or touch 
it. I am reminded of the aunt so dear to me 
who gave me the bureau as a gift. I see her 
face again though she is no longer with us. 
1 even hear her voice, and recall her smile. 
I remember myself as a little girl leaning 
against this antique, listening to one of her 
stories. The bureau does that for me. 

There is a picture on the wall purchased 
at a M garage sale. It is dated 1867. "Now 
that's an antique," I boast. "Over 100 years 
old." Of course it is 4) marked up and 
scratched and not in very good condition. 
"Sometimes age docs that," I tell Jenny. "But 
the marks arc good marks. They show living, 
being around. That's something to display 
with pride. In fact, sometimes, the more 



im *h m £"1E«, m -t* & *e m m m © w m 
mm— Ate— Amt&n mminm^m 

^ n it m m m , — ^ m ^ px ^ r-j wi a 
*e -e ft % ^ ft ft nu>L m m m m m 

m. m *fe B Z$ ?F i£ lit 7 , <M ft <73» f£ tZ & ! «b ft 

ra 15 -t m i°i ^ m • <m ia °r w it #jj sy i s«>7 
**M^^»JA^:i^i/K^.. j-. ^ i . fray 

#1, — #^n a n^M^J3 s*#>&*#M*itfr 




an object shows age. the more valuable it can 
become." It is important that I believe this for 
my own self-esteem. 



Our tour of antiques continues. There is a 
vase on the floor. It has been in my house for 
a long time. Tin not 
certain where it came 
from but I didn't buy 
it new. And then there 
is the M four poster 
bed, sent to me 40 
years ago by an uncle 
who slept in it for fifty 
years. 

One thing about 
antiques, I explain 
to Jenny, is that they 
usually have a story. 
They've been in one 
home and then another, 
h a n d e d d o w n f r o m 
one family to another, 
traveling all over the 
place. They've lasted 
through yea r s a n d 
years. They could have 
been tossed away, or 

ignored, or destroyed, or lost. But instead, they 
survived. 

For a moment, Jenny looks thoughtful. u ] 
don't have any antiques but you," she says. 
Then her face brightens. "Could I take you to 
school for show and tell?" 



Vm glad I'm your 
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"Only if I fit into your backpack," I answer. 

And then Jenny's antique lifted her up and 
embraced her in a hug that would last through 

the years. § 

2) bureau fbjuerau] n. sf>&jK 
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Time makes more converts(*fe4fc^) than reason. 



Thomas Paine 
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by Bob Welch 
Tulip y£ 



I was sitting in a bathtub full of "moldy 
2, sheetrock when my 13-year-old son asked the 
question. "Can you take me golfing sometime?" he 
said. 
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I had a bathroom to remodel. It was fall, and 
the forecast for the next week was for a 100 percent 
chance of Oregon's liquid sunshine. I wanted to 
say no. "Sure/' I said. 

"What did you have in mind?" 

"Well, maybe you could, like, pick up Jarcd 
and me after school on Friday and take us out to 
Oakway." 

"Sounds good." 

Friday came. The showers continued. But at the 
appointed hour, I changed from home-improvement 
garb to rain-protection garb and loaded the boys' 
4, clubs and mine in the back of the car. 

In front of the school, Ryan and Jared 5> piled 
in. Ryan looked at me with a perplexed expression. 

"What's with the golf hat, Dad?" he said. 
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It was, I thought, a silly question, like 
asking a (>) scuba diver what's with the swim 
fins. "Well, I thought we were going to play 
some golf." 



7 " 



"Uh, you're going, too?" he asked. 
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Suddenly, it struck me like a three-iron to 
my gut: I hadn't been invited. Thirteen years of 
parenting Hashed before my eyes. The birth. The 
diapers. The late-night feedings. Helping with 
homework. Building forts. Fixing bikes. Going 
to games. Going camping. Going everywhere 
together my son and 1. 
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Now I hadn't been invited. This was it. This 
was the end of our relationship as I had always 
known it. This was " X) Adios, Old Man, thanks 
for the memories but I'm old enough to swing 
my own clubs now so go back to your rocking 
chair and crossword puzzles and — oh yeah — 
here's a half-ofT "coupon for your next bottle of 
,0> Geritol." 
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All these memories sped by in about two 
seconds, leaving me about three seconds to 
respond before Ryan would get suspicious and 
think I had actually expected to be playing golf 
with him and his friend. 

I had to say something. I wanted to 
say this: "How could you do this to me? 
Throw me overboard like unused crab bait?" 
We had always been a team. But this was 
abandonment. Adult abuse. Why did it all 
have to change? 

Linough of this mind-wandering. I needed to 
"'level with him. I needed to express how hurt 
I was. Share my ,2, gut-level feelings. Muster all 
the courage I could find, '%ite the bullet, and 
spill my soul. 

So I said, "Me? Play? l4, Naw. You 
know I'm 15) up to my ears in the 
remodel project." 

We drove on in silence 
for a few moments. Then, 
I dropped him and Jared 
off, wished them luck, j 
and headed for home. My I 
son was on his own now. 
Nobody there to tell him how 
to ""fade a five-iron, how to 
hit the l7) sand shot. And what 
if there's lightning? What about 
'"'hypothermia? A l9) runaway golf 
cart? He's so small. Who would take care of 
him? 

There I was, alone, driving away from him. 
Not just for now. Forever. This was it. The bond 
was broken. Life would never be the same. 
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I walked in the door. "What arc you doing 
home?" my wife asked. 



I knew it would sound like some 13-year-old 



who was the only one in the gang not invited to the 
^slumber party, but maintaining my immature 
^demeanor, I said it anyway "I wasn't invited, " I 

replied, with a trace of snottincss. 



Then my wife laughed. Out loud. At first I was 
hurt. Then I, too, laughed, the situation suddenly 
becoming much clearer. 

I went back to the bathroom remodel and began 
realizing that this is what life is all about: change. 
This is what fathers and sons must ultimately do: 
change. This is what I've been preparing him for 
since he first looked at me and screamed in terror: 
not to play golf without me, but to take on the world 
without me. With his own set of clubs. His own 
game plan. His own faith. 

God was remodeling my son. Adding some 
space here. Putting in a new feature there. In short, 
allowing him to become more than he could ever be 
if I continued to hover over him. 



m ->a & m vn # tarn * *m m m \ 3 & ^ 
& , ii + r , m m #j n mist r ^ : 



k ffetfj>fc -fJc. 



u m m m m m >: n i *v . ;t r 

A «P & ffi 'Y» , rfn £ K S -tJ U&*I ffl 9? ftt 
#c&. J#to£SJ!|5»J7iS^5fc^ft, J&s 

: r*j Lb ^ m a§ , m r-i e eyj in & a a *t m 

, , - ' . It .i: ! -f'<. *1* >' <tU !^ ■ . A 1 ffe 



I remember how grown-up I felt, walking into 
that dark clubhouse, the smoke rising from the 
poker game off to the left, and proudly plunking 
down my two dollars for "'nine holes. Would I 
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The most formidable(?5xf^)) weapon against errors of every kind is reason. 



Thomas Paine 



have wanted my father there with me that day? 
Naw. A boy's gotta do what a boy's gotta do: 
grow up. 

I went back to the bathroom remodel project. 
A few hours later, I heard Ryan walk in the front 
door. I heard him complain to his mother that 
his ^'putts wouldn't drop, that his ~ 4) drives were 
^slicing, and that the course was like a lake. He 
sounded like someone 1 knew. His tennis shoes 
squeaked with water as I heard him walk back to 
where I was working on the bathroom. 

"Dad," he said, dripping on the floor, 
"my game 26) stinks. Can you take me golfing 
sometime? 1 need some help." 

I wanted to hug him. " 7> Rev my 2S) radial- 
arm saw in celebration. Shout: "I'm still 
needed!" I wanted to tell God, "Thanks for 
letting me be part of this kid's remodel job." 

Instead, I got one of those scrious-dad looks 
on my face and 29) stoicalIy said, "Sure, Ryan, 
anytime." 
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If my life were a movie I would 2) fast-forward 
through junior high. My junior high years were 
painful. Like every junior high kid, I was dealing 
with awakening sexuality, and struggling with 
who I was and how I would make my mark in 
life. But I was sure I was alone with these strange 
feelings. 



I was trying and failing in a number of 
things. I wanted to excel in athletics but had not 
yet figured out that that would never happen. I 
wasn't academic enough to spell academic. 
(I'm a little surprised right now that I was able 
to spell that without the aid of my 4) nifty little 
Microsoft Word spell checker). I was trying to 
5) gain a spot in the 6> pecking order as a new kid 
in school. All the while, I remember suffering the 
rejection of most of my peers, being cut from the 
basketball team, failing to play football that I so 
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The trouble with most people is that they think with their hopes or fears or wishes rather than with 
their minds. —Will Durant 



wanted to play. It was a time of questioning how 
girls saw mc and wanting so mueh to be loved 
and aeccpted. To be loved and accepted seemed 
to mc at the time something I could never, in all 
my life, achieve. 



During that time 
I would go through the 
cafeteria line and eat 
alone, feeling unloved 
and unnoticed. As 
spring came, one day I 
was starting out the door 
and complaining that I 
had no one to eat with. 
Mom said to mc, "If 
you want, you can come 
home for lunch." That 
day, when lunch came, it 

was a beautiful spring day in the hills of central 
Ohio. The bell rang at noon and I ''hoi ted from 
the school and ran across the little village home 
to eat. I wondered if my mom would remember. 
When I got there, Mom was getting a little 
chicken K, pot pie out of the oven for me. It was a 
very humble lunch. It was just one of those four- 
for-a-dollar pot pics with little '"diced pieces of 
chicken, frozen peas and carrots, in some chicken 
"Vavy. 
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Mom set a cloth napkin beside my plate at 
the end of the table just beneath the window. I 
sat at our humble kitchen table in our tiny, white 
rented home on Maple Street in Utica. Mom 
listened to mc while I talked about whatever was 
on my mind. In about 15 minutes my time was up 
and I ran back to school. 
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That was in about 1972, thirty years ago. 
My mom at the time was in her early thirties. She 
seemed so old to me then and thirty-year-olds 
seem like children to me now. She sat across the 
table for about 1 5 minutes and looked at me and 
listened to me and three decades later I remember 



those times with fondness. She just paid attention to 
me. It's a powerful thing to pay attention to people. 



Now you know a little more about how I see 
home. Home is a place where you don't have to sit 
alone and cat. Home is a place where people don't 
ignore you and avoid you. 



m & . ffc x ft m T%r—m%i m m i& 



Home is a place where it doesn't really matter 
that much what's on the menu, simple things arc 
sweet to the taste in an atmosphere of love and 
security and acceptance. Moms arc people who 
listen to you when no one else is interested. And 
moms don't ever think the small "'mundane things 
you do don't matter. Moms don't laugh at your 
dreams. Good moms pay attention. Great moms 
fix you something warm to eat and pay attention. 



i2) 



I'm not sure what was happening at the time 
but I know those little chicken pot pies were not 
worthy of a ,3) sprint across town. With the clarity 
Of vision that the years bring, I now know that I 
needed a friendly place of warm acceptance for 
a few minutes a day. 1 didn't need my stomach 
filled as much as I needed my emotional fuel tank 
refilled. And refueling an emotional fuel tank is a 
good mother's specialty. 
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He who will not reason is a bigot(jjfillU4£); he who cannot is a fool; and he who dares not is a slave. 



MP3 



vavw TopeiKJtish.nol 



■ by Naomi Shihab Nyc 

mm m^&mm 





The river is famous to the fish. 

The loud voice is famous to silence, 
which knew it would inherit the earth 
before anybody said so. 

The cat sleeping on the fence is famous to the birds 
Watching him from the birdhouse. 

The tear is famous, briefly, to the cheek- 

The idea you carry close to your bosom 
is famous to your bosom. 



The boot is famous to the earth, 

more famous than the 

which is famous only to floors. 



i > dress shoe iff, ili&m ft^ffiMH 

2) shuffle I jAflJ v. *ij4fc#/<Jj. WW f-M 

3) pulley ( pulil n. 



77ie 6enf photograph is famous to the one who carries it 
and not at all famous to the one who is pictured. 

I want to be famous to 2) men 
who smile while crossing streets, 
sticky children in grocery lines, 
famous as the one who smiled back- 

I want to be famous in the way a 3> is famous, 
or a buttonhole, 

not because it did anything spectacular, 
but because it never forgot what it could do. 
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The first principal of nonviolent action is that of noncooperation with everything humiliating. Cesar Chavez 
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Don't call me a fairy. We don't like to be called 
fairies anymore. Once upon a time, fairy 
was a perfectly acceptable catchall for a variety 
of creatures, but now it has taken on too many 
associations. If you must give inc a name, call me 



"'hobgoblin. Or better yet, I am a ^changeling — a 
word that describes within its own name what we 
are bound and intended to do. We kidnap a human 
child and replace him or her with one of our own. 
The hobgoblin becomes the child, and the child 
becomes a hobgoblin. Not any boy or girl will do, 
but only those rare souls 4) baffled by their young 
lives or attuned to the weeping troubles of this 
world. The changelings select carefully, for such 
opportunities might come along only once a decade 
or so. A child who becomes part of our society 
might have to wait a century before his turn in the 
cycle arrives, when he can become a changeling 
and reenter the human world. 
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Preparation is tedious, involving close 
surveillance of the child, and of his friends and 
family. This must be done unobserved, of course, 
and it's best to select the child before he begins 
school, because it becomes more complicated by 
then, having to memorize and process a great deal 
of information beyond the intimate family, and 
being able to mimic his personality and history 
as clearly as mirroring his physique and features. 
Infants are the easiest, but caring for them is a 
problem for the changelings. Age six or seven is 
best. Anyone much older is bound to have a more 
highly developed sense of self. No matter how old 
or young, the object is to deceive the parents into 
thinking that this changeling is actually their child. 
More easily done than most people imagine. 
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No, the difficulty lies not in assuming a 



Dcaichall fkaetjo:!] n. /A ft # ft ft 4$J jft (t) ft . i&'V B I' M Ifi&ilW 9 

2) hobgoblin ('hobgoblin] n. fcKf,'/. t*4$5 

3) changeling Ctjeind3lir)] n. tttt4>4frKjS§ffl KMf£'Yu'Jcfci««. 



4) baffle [baeflj v. ft|j£ 

5) amine [o'tjumj v. iWJ . Wfj-iNJ 



When will our consciences grow so tender that we will act to prevent human misery rather than 
avenge it? Eleanor Roosevelt 



child's history but in the painful physical act 
of the change itself. First, start with the bones 
and skin, stretching until one '"shudders and 
nearly snaps into the right size and body shape. 
Then the others begin work on one's new head 
and face, which requires the skills of a sculptor. 
There's considerable pushing and pulling at the 
7, cartilage, as if the skull were a soft X) wad of clay 
or '"taffy, and then the malicious business with 
the teeth, the removal of the hair, and the tedious 
re-weaving. The entire process occurs without 
a gram of painkiller, although a few ""imbibe a 
noxious alcohol made from the "Tormented mash 
of 1 'acorns. A nasty undertaking, but well worth 
it. In the end, one is an exact copy of a child. 
Thirty years ago, in 1949, 1 was a changeling who 
became a human again. 

I changed lives with Henry Day, a boy born 
on a farm outside of town. On a late summer's 
afternoon, when he was seven, Henry ran away 
from home and hid in a '"hollow 1 "chestnut tree. 
Our changeling spies followed him and raised the 
alarm, and I transformed myself into his perfect 
1 'facsimile. We grabbed him, and I slipped into 
the hollowed space to switch my life for his. When 
the search parly found me that night, they were 
happy, relieved, and proud — not angry, as I had 
expected. "Henry," a red-haired man in a fireman's 
suit said to me as I pretended to sleep in the hiding 
place. I opened my eyes and gave him a bright 
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smile. The man wrapped me in a thin blanket and 
carried me out of the woods to a paved road, where 
a fire truck stood waiting, its red light pulsing like 
a heartbeat. The firemen took me home to Henry's 
parents, to my new father and mother. As we drove 
along the road that night, I kept thinking that if that 
first test could be passed, the world would once again 
be mine. 

As the fire truck ""lurched up the driveway to 
the Days' home, I ,7> vomited against the bright red 
door, a vivid mess of acorn mash, IK \vatercress, and 
the '"'exoskeletons of a number of small insects. The 
fireman patted mc on the head and 20) scooped me up, 
blanket and all, as if I were of no more consequence 
than a rescued kitten or an abandoned baby. Henry's 
father leapt from the porch to gather me in his 
arms, and with a strong embrace and warm kisses 
"'Veeking of smoke and alcohol, he welcomed mc 
home as his only son. The mother would be much 
harder to fool. Her face betrayed her every emotion: 
"blotchy skin, 2,) chapped with salty tears, her pale 
blue eyes rimmed in red, her hair 24) matted and 
2S) disheveled. She reached out for mc with trembling 
hands and emitted a small sharp cry, the kind a rabbit 
makes when in the distress of the 26) snare. She wiped 
her eyes on her shirtsleeve and wrapped me in the 
wracking shudder of a woman in love. Then she 
began laughing in that deep 27) coloratura. 

"Henry? Henry?" She pushed me away and held 
on to my shoulders at arm's length. "Let me look at 
you. Is it really you?" 
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6) shudder I"/ Ada] v. AS*. Jfcfl 

7) cartilage |ka:tilid3l n. Kit. ttftl&l 

8) wad[wod]n. iiVM. Okiftfitij 

9) taffy ('tart] n. kfn'.VH. HffiVH 

10) imbibe [im*baibjv. 

11) rerment |f3:'ment| v. fifcjfc<» 

1 2) acorn letka:n] n. \t j' . «W !U 
I .>) hollow ['holaul n. .'•■! 

14) chestnut tree JfcW 

15) facsimile |faek"simili| n. UIj'M^. 's 5 -^ 

16) lurch |l3:t/ 1 v. Mft/Yfjiii 

17) vomit ( vomit) v. H<n| 



18) watercress [wo:takres] n. /Kill ft. Utti ifc 

19) cxoskelcton [eksau'skelitanl n. PHtflft 

20) scoop up Jfoft, 

21) rcck[ri:k] v. IftJfcfH 

22) blotchy ['blotj t) adj. frfgAO . >V W IttlW 

23) chap ItJ aep] v. fig I . Nfflt SI 

24) matted (maettdl adj. MUM , AUS&'Ift 

25) disheveled [dijevald] adj. RUIM. , r ,Li2fe J^fe iVj 

26) snare [snea) n. PftBl . 16) S: 

27) coloratura [kolaratuira] n. f££, Jfttfiffjft & ? M 1 :VJV ! < 



In a time of universal deceit, telling the truth becomes a revolutionary act. 



George Orwell 



I 'm sorry, Mom." 



She brushed away the 'bangs hiding my 
eyes and then pulled me againsl her breast. Her 
heart beat againsl the side of my face, and I fell hot 
and uncomfortable. "You needn't worry, my little 
treasure. You're home and sale and sound, and 
that's all that matters. You've come back to me." 



w. m j\ m r, a \u ha m *j >*i ji , 
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Dad cupped the back of my head with 
his large hand, and 1 thought this homecoming 
'tableau might go on forever. 1 squirmed free and 
dug out the handkerchief from Henry's pocket, 
crumbs spilling to the floor. 

"I'm sorry I stole the biscuit. Mom." 

She laughed, and a shadow passed behind 
her eyes. Maybe she 
had been wondering 
up to that point if 
I was indeed her 
'flesh and blood, 
but mentioning the 
biscuit n> did the 
trick. Henry had 
stolen one from the 
table when he ran 
away f r o m h o m c , 
and while the others 
took him to the river, 
I stole and pocketed it. The crumbs proved that I 
was hers. 

Well after midnight, they put me to bed. 
and such a comfort may be the greatest invention 
of mankind. In any case, it ,2) topS sleeping in a 
hole in the cold ground, a moldy rabbit skin for 
your pillow, and the grunts and sighs of a dozen 
changelings anxious in their dreams. I stretched 
out like a stick between the "'crisp sheets and 
pondered my good fortune. Many talcs exist of 
failed changelings who arc uncovered by their 
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presumptive families. One ehild who showed up in 
a "Nova Scotia fishing village so frightened his 
poor parents that they fled their own home in the 
middle of a snowstorm and were later found frozen 
and 5) bobbing in the frigid harbor. A ehangeling 
girl, age six, so shoeked her new parents when 
she opened her mouth 
to speak that, thus 
frightened, they poured 
hot wax into each 
other's ears and never 
heard another sound. 
Other parents, upon 
learning that their ehild 
had been replaced 
by changelings, had 
their hair turn while 
overnight, were stunned 
into 'catatonia, 
heart attacks, or 
sudden death. Worse 
yet, though rare, other families drive out the 
creature through ''exorcism, banishment, 
abandonment, murder. Seventy years ago, 1 lost 
a good friend after he forgot to make himself 
look older as he aged. Convinced he was a 
devil, his parents tied him up like an unwanted 
kitten in a M gunnysack and threw him down a 
well. Most of the time, though, the parents are 
confounded by the sudden change of their son 
or daughter, or one spouse blames the other for 
their queer fortune. It is a risky '"endeavor and 
not for the fainthearted. That I had come this far 
undetected caused me no small satisfaction, but 
1 was not completely at case. 
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28) bang[bwrj]n. W> )l, ffi\ftt 

29) tableau ftebleu) n. >'\..-J)n'n f&tW. J^idi 

30) flesh and blood $ I'iifcJ. $i 

31) do the trick ikftl&til 

32) lop [top] v. Jlii*. Jj'I H 

33) crisp Iknspl adj. MM.W. Ind'h A* WW: 

34) Nova Scona #r)Uif|fr. Jjll ft * <j; fl{ T\ 

35) bob [bob} v. I |> fc|y|JfcJS$j 



36) catatonia Ikaeta tama] n. %>)X<^\ . (sifSig, W. 

WM & )li ft d'l (in I'll i-lt ttt fSt « & ^ #W Vt U % ft tt W 

nmh . mm avi w mm 

37) exorcism (ekso:sizam| n. JJkWflrMlM Vl'.i/j 
)8) gunnysack CgAiusaek] n, i>'< HI 

39) endeavor |indeva] n. ( Vji.A JiJ V, 1 1 MffiJUt f J TKj ) 



Loyalty to a petrified('::;i>;f' ) opinion never yet broke a chain or freed a human soul. 



Mark Twain 
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spotUghtecJ in "rransformcprs s 

■ by Brandon Sciler 

GM is using the summer blockbustel<EEM4£3¥) Transformers 
2: Revenge of the Fallen to showcase a lincup( — *i) of the next 
generation vehicles they hope will transform their struggling empire. 
Merc are the key insights into the crucial future of General Motors' 
offerings. 

'"Chevrolet |2, Volt as " li, Jolt" 

The Volt is being called the vehiele that will save GM. Set for 
release in late 2009, it could prove to be a true landmark success for 
electric cars. GM calls it an extended-range electric vehicle. Running 
on an electric motor powered by a lithium-ion(t^ ;£< /' ) baiter pack, 
the Volt can travel up to 40 miles on electric power alone. Volt 
vehicle chief engineer Andrew Farah says that the car will have a 
range of more than 300 miles on a full charge (tc:£3£>$) with a full 
tank of fuel and that the batteries are being designed to have a 10- 
year life. 

2010 Chevrolet "'Camaro |S, SS as '"'Bumblebee" 

What's most alluring about the leading car in the new Transformers movie might be thai GM is 
currently offering a Bumblebee appearance package for "'Camaro LT and SS models through December 
of this year. The Bumblebee option includes Rally(J£±l3S, K^tb^^ g ) yellow exterior color with 
black "Bumblebee" stripes and "Transformers" badges(t# v ) on the wheel center caps. 

,K, Corvettc '"'Stingray Concept as """'Side Swipe" 

Thai's right, a new Stingray. It rides on big chromc(^^^) wheels with its split-back rear window 
{fsWlifclfc)- But don't get too excited just yet; GM claims that the car featured in the movie is not a sign 
they might bring the legendary model out of retirement. 

""Chevrolet Trax as "" ''Mud Flap" and '"'Chevrolet Beat as """Skids" 

If and when GM releases the two cars in North America they would be the smallest General Motors 
has ever sold in Ihe U.S. Car and Driver reports that the Trax is a five-door utility vehicle* ■. 'i ) thai 




1 1 1 Chevrolet mmw&m&T— t%&&yft$-&m 

(2) Volt fi«^^-|i;l^^^in$. ttftE&JiisrT 

[3] jou -mm* . «»£B'j2» f— / N/i3§Atfj&3 : 

[4] Camaro *W6$ 

[5] SS abbr. Super Sports. ©flfc^^'J'I'MM* • ' 

[6] Bumblebee . fe£ ««&R'J2» M'-'hWaAfr 

|7] Camaro LT Camaro^ &\(ft—&S&A 

[xi corvette ig^^j5}tTf^«{Mse*. im* "MtofeftW 

[9] Stingray Corvctte$$iJft— 

[10] Side Swipe . *m «»£R'J2» 'p-'MMU.ftt 

1 1 1 1 Chevrolet Trax W1&*fo-J&W.% i >^&$- 

[12] Mud Flap . <&& «»£B'J2» rp-'N/lSg AM^S-? 

[13] Chevrolet Beat Slfc^to— JMRS'J/K 

|14) Skids «*|$- , «^^^H'J2» tp-^Vl§§A^^?, 5 "ftfe&r ®3K« 

1 151 Chevy abbr. Chevrolet. Utt^ tf)3C>t ffift 

1 16] Spark »fc£«S/J\«£BcatM20IO*r|SRW J&A 



rides on the same chassis! :'v ■ V ) as 
the " 5| Chcvy ,,6, Spark a minicar 
sold in Asia, and is powered by a 
similar 1 .0-liter engine. 

That just about covers CiM's 
star appearances in Transformers 
2. Grab yourself some popcorn 
and go and pick out your favorite 
tour-wheeled friend. 
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etyo> CRDB (Mac) 



"CR^)|!" 

/ 1 n *m i n iSS -1" ^ M A ^ ft iH if i« 3fe 3S 



Hi, CR fn, 3§rM3fc! ^iTlg*?ft««CRQO«¥^ift«, ^simiks^i, * 

^TMgS http://blog.sina.com.cn/cray.ycnglishrcadcr . WW) i'M\ DfftfR^Hfrjfc-Ti! 



Adfc, i±a^^7^^-^iB^o &l&9t (>!*>>) 



mm* 

Becoming Jane ( « i • ^8fiT» ) : R t^tS^ 

0S>B. i£^>t^7*#r/^#*ltt:g1*Mft££, ^il^n^Sd: James McAvoy, 5£^hJf*Jfc«SU#j2>1fc:^:F§ 

m— tt^m&}P>mm.&*§sii** (Mac) 



A reformer is a guy who rides through a sewer( ) in a glass-bottomed boat. James Walker 




»ij»*:*rs**«*(rsa)?iSS*!i«*fiaflirg.grsiS8argfi8Mg!i8*8fj».fi§$«3E*. «a> 



( 1 ) $tt#3£&m>rt&; (2) §^SPjiffl^|5)fl*j 
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^»ft® ^)i««qr^^iett ; ( 4 ) *mfi im$%&. mismsm 
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Ixmoc&nt Bye-? 

-in Mitchell Kelly 

I nee met a man 
Wfio lived a tft tsand years'. 
He ' r » k tod ttfitfi § n *-\ 
V/as test friervcU witfc Joif 
And nevei rftedatear. 

Me Lived in a tree, 

En a vitiate tt>itfi a steeple. 

A fias-R of Ris smile 

. : . end a urn 
Arid ki [1 j g peace to tfte people. 



A fatftei , a •*» i kand, a farmei . 
Me spent evening 
On tf>e moon 

And grew rainbows' in tfie summer 

A.'--: : '*»- ; V.;-, : . >,,^ 

Me patted me Dntfte Read. 
Andnomattei wftat v i rav, 
I'll always* believe 
Bvery word F»~ aid. 
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